A Transcription for Band of Enedsco\u27s Second Rumanian Rhapsody In D Major by Enesco, Georges
University of Montana 
ScholarWorks at University of Montana 
Graduate Student Theses, Dissertations, & 
Professional Papers Graduate School 
1955 
A Transcription for Band of Enedsco's Second Rumanian 
Rhapsody In D Major 
Georges Enesco 
The University of Montana 
Follow this and additional works at: https://scholarworks.umt.edu/etd 
Let us know how access to this document benefits you. 
Recommended Citation 
Enesco, Georges, "A Transcription for Band of Enedsco's Second Rumanian Rhapsody In D Major" (1955). 
Graduate Student Theses, Dissertations, & Professional Papers. 9360. 
https://scholarworks.umt.edu/etd/9360 
This Thesis is brought to you for free and open access by the Graduate School at ScholarWorks at University of 
Montana. It has been accepted for inclusion in Graduate Student Theses, Dissertations, & Professional Papers by an 
authorized administrator of ScholarWorks at University of Montana. For more information, please contact 
scholarworks@mso.umt.edu. 
A TRANSCRIPTION FOR CONCERT BAND 
OF ENESCO'S RUMANIAN RHAPSODY IN D MAJOR 
OPUS 1 1 , NO. 2
by
H. GLENN PATTON 
B. Mus. Ed«, M ontana S ta te  U n iv e r s i ty ,  M is so u la , 1951
P re s e n te d  in  p a r t i a l  f u l f i l l m e n t  o f  th e  
re q u ire m e n ts  f o r  th e  d e g re e  o f  
M as te r  o f  M usic E d u c a tio n
MONTANA STATE UNIVERSITY 
1955
A pproved by*
B oard o f  E xam iners




INFORMATION TO ALL USERS 
The quality of this reproduction is dependent upon the quality of the copy submitted.
In the unlikely event that the author did not send a complete manuscript 
and there are missing pages, these will be noted. Also, if material had to be removed,
a note will indicate the deletion.
OissMtaton PuMsMng
UMI EP72672
Published by ProQuest LLC (2015). Copyright in the Dissertation held by the Author.
Microform Edition © ProQuest LLC.
All rights reserved. This work is protected against 
unauthorized copying under Title 17, United States Code
ProQuest LLC.
789 East Eisenhower Parkway 
P.O. Box 1346 
Ann Arbor, Ml 48106- 1346
q. \2-S!T
ACM0V5LEDGMENTS
The a u th o r  i s  in d e b te d  t o  Mr. Eugene A n d rie  f o r  h i s  s u g g e s tio n  
o f  th e  w ork , and  to  Mr. J u s t i n  Gray and  Mr. G e ra ld  D oty f o r  t h e i r  
o r i t i c a l  r e a d in g  o f  th e  p a p e r .  To Mr. H ubert P . H enderson , he i s  e s p e ­
c i a l l y  in d e b te d  f o r  th e  k in d  a s s i s t a n c e  and g u id a n c e  th ro u g h o u t th e  
t r a n s c r i p t i o n .
H. G. P .




FORMAL ANALYSIS OF THE WORK...............................................................................................3
BIBLIOGRAPHY .   ....................................................................................................................... 6
INTRODUCTION
In  many sm a ll co m m u n itie s , th e  o r c h e s t r a  i s  an  unknown commod­
i ty *  B ecause o f  th e  la c k  o f  fu n d s , q u a l i f i e d  t e a c h e r s  o r  i n t e r e s t ,  
t h e  s t r i n g  p rogram  h as  n o t  b een  i n i t i a t e d *  However, n e a r l y  e v e ry  one 
o f  th e s e  a r e a s  has a b a n d , i t  b e in g  v e ry  f i r m ly  e s t a b l i s h e d  a s  a  p a r t  
o f  th e  sc h o o l cu rric u lu m *  O b v io u s ly , th e  o r c h e s t r a  l i t e r a t u r e  rem a in s  
u n d is c o v e re d  f o r  th e  m a jo r i t y  o f  s tu d e n ts  i n  th e s e  lo c a le s *
T r a n s c r ip t io n s  o f  o r c h e s t r a l  w orks f o r  ban d  may b e  o f  some 
h e lp  in  b r in g in g  m u sic  o f  t h i s  n a tu r e  to  th e  s c h o o l a n d  community* 
W hile t h i s  i s  by no m eans a  c o m p le te ly  s a t i s f a c t o r y  s o l u t i o n  to  th e  
p ro b lem , i t  can  a c t  a s  a  s to p -g a p  u n t i l  th e  o r c h e s t r a  comes in to  i t s  
own*
I n  t r a n s c r i b i n g  E nesco*s Rumanian Rhapsody i n  D M ajo r, Opus 1 1 , 
No* 2 f o r  b an d , one axiom  o f  band  t r a n s c r i b i n g  h as  b een  upperm ost i n  
th e  a u th o r* s  mind* T here i s  no s e t  o f  r u l e s  t h a t  w i l l  a p p ly  i n  a l l  
c a s e s |  c l a r i n e t s  c a n n o t be- s u b s t i t u t e d  f o r  th e  v i o l i n s  th ro u g h o u t th e  
e n t i r e  c o m p o s itio n , o r  th e  a l t o  c l a r i n e t  f o r  th e  v i o l a .  R a th e r ,  th e  
a t te m p t  h as  been  to  r e o rg a n iz e  th e  w ork so a s  to  make i t  i n t e l l i g i b l e ,  
u s in g  th e  band  a s  th e  medium; to  make i t  sound a s  a b an d  p e rfo rm in g  
ban d  m u s ic , r a t h e r  th a n  a  ban d  im i ta t in g  an o r c h e s t r a *
C ro ss -o u e in g  h as  been  u t i l i z e d  e x t e n s iv e ly ,  on th e  a ssu m p tio n  
t h a t  i d e a l  in s t r u m e n ta t io n  i s  n o t  to  be  found  i n  e v e ry  s i tu a t io n *
The saxophones have b een  u se d  o n ly  when n e c e s s a r y ,  e i t h e r  a s
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s o lo ,  ensem ble o r  cued  in s tru m e n ts #  N ote t h a t  th e  b a r i t o n e  h o rn  i s  
cued  i n  th e  in t r o d u c t i o n  f o r  th e  b a s so o n , th e  id e a  b e in g  t h a t  i t  w ould  
b le n d  m ore s u b t ly  i n  t h i s  ra n g e  th a n  w ou ld  th e  b a r i t o n e  saxophone.
S in c e  th e  tru m p e ts  i n  th e  o r c h e s t r a  s c o re  a r e  u sed  l a r g e l y  f o r  
d o u b lin g  o r  p e r c u s s iv e  e f f e c t s ,  th e y  w ere  n o t  in c lu d e d  in  th e  band  
t r a n s c r i p t i o n ,  and th e  p a r t s  w ere d e le g a te d  to  th e  c o rn e ts  o r  F ren ch  
ho rns#
The p ia n o  p a r t  was in c lu d e d  in  th e  hope t h a t  i t  w ould  enhance 
th e  t o t a l  sound o f  th e  b an d , and  s e rv e  a s  a  s u b s t i t u t e  f o r  th e  h a r p s .  
However, some o f  th e  h a rp  c h ro m a tic s  a r e  im p o s s ib le  f o r  th e  p ia n o  to  
r e p ro d u c e | th e s e  w ere  s im p ly  e l im in a te d #
FORMAL MALY SIS OF THE WORK
C o n tra ry  to  th e  g e n e ra l  id e a ,  Rumania i s  n o t  a S la v ic  
b u t  a  L a t in  c o u n try .  S e t t l e d  two th o u sa n d  y e a r s  ag o , i t  
h a s  m a in ta in e d  i t s  c o m p le te ly  L a t in  c h a r a c t e r ,  i n  s p i t e  o f  
i t s  i n s i g n i f i c a n t  s i z e ,  and  th o u g h  su rro u n d ed  on e v e ry  
s id e  by  a l i e n  co m m u n itie s , S la v ic  and T eu to n ic#  So en­
t i r e l y ,  in d e e d , h a s  th e  p r e s e r v a t io n  o f  i t s  i d e n t i t y  
seemed to  a b so rb  i t s  e n e r g i e s ,  t h a t  i t  h as  h i t h e r t o  found  
l i t t l e  l e i s u r e  f o r  th e  c u l t i v a t i o n  o f  th e  a r t s .  M ost 
o f  th e  c r e a t i v e  w ork by  Rumanians h as  b een  done w i th in  
th e  p a s t  f i f t e e n  y e a r s .  Our m u s ic , c u r io u s ly  enough, 
i s  in f lu e n c e d  n o t  by  th e  n e ig h b o r in g  S la v , b u t  by  th e  
In d ia n  and  E g y p tia n  f o lk  so n g s , in t r o d u c e d  by  th e  
members o f  th e s e  rem ote  r a c e s ,  now c la s s e d  a s  g y p s ie s ,  
b ro u g h t t o  Rumania a s  s e rv a n ts  o f  th e  Roman co n q u ero rs*
The d e e p ly  o r i e n t a l  c h a r a c te r  o f  o u r own f o lk  m usic  de­
r iv e s  from  th e s e  s o u rc e s ,  an^. p o s s e s s e s  a  f l a v o r  a s  
s in g u la r  a s  i t  i s  b e a u t i f u l .
The w ork was o r i g i n a l l y  s c o re d  by  E nesco f o r  o r c h e s t r a  a s  f o l ­
low s t  t h r e e  f l u t e s ,  two o b o es , one E n g lis h  h o rn , two c l a r i n e t s  in  A, 
two b a s s o o n s , fo u r  h o rn s ,  two t r u m p e ts ,  th r e e  tro m b o n es , two tym pani 
i n  D and  A, two h a r p s ,  f i r s t  and second  v i o l i n ,  c e l l i  (two s o lo s ) ,v i o l a .} 
and  b a s s  v i o l .
The t r a n s c r i p t i o n  f o r  band  was s c o re d  a s  fo l lo w s s  two f l u t e s  
i n  C; p ic c o lo  i n  C* two o b o e s ; E f l a t  c l a r i n e t ;  f i r s t ,  second  and 
t h i r d  B f l a t  c l a r i n e t s ;  a l t o  c l a r i n e t ;  b a s s  c l a r i n e t ;  two b a s s o o n s ; 
f i r s t  and  second  a l t o  saxophone; te n o r  saxophone; b a r i t o n e  saxophone; 
p ia n o ;  t h r e e  c o r n e t s ;  fo u r  F ren ch  h o rn s ;  b a r i t o n e ;  t h r e e  trom bones
XL o u is  B ia n c o l l i  ( e d . ) ,  The A n a ly t ic a l  C o n ce rt G uide (G arden 
C i ty ,  New Y ork ; D oubleday and  Company^ 1951) p .  204
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b a s s  tu b a ;  tym pan i and  cy m b als .
The tempo o f  th e  Second R hapsody, save f o r  i t s  c l o s e ,  i s  s low .
& b ro a d  o p en in g  p h ra s e  f o r  th e  c l a r i n e t s  i s  fo llo w e d  by th e  m ain  them e, 
p la y e d  by  th e  woodwinds in  harm ony. Cues w ere  in c lu d e d  h e re  f o r  th e  
b a s so o n , a l t o  and b a s s  c l a r i n e t  in  th e  b a r i t o n e  and  saxophone p a r t s .
At lum ber Two th e  them e i s  r e p e a te d  and  th e  f l u t e s  and  p ic c o lo  
e n t e r  f o r  th e  f i r s t  t im e .
lum ber T hree i s  a  t u t t i .  The b r a s s  s e c t io n  e n t e r s  h e re  f o r  th e  
f i r s t  t im e ;  t h i s  b e in g  th e  seco n d  and m ost im p o r ta n t  r e i t e r a t i o n  o f  
th e  th em e.
F iv e  m easu re s  a f t e r  lum ber Four a  r a t h e r  d i f f i c u l t  p a s sa g e  f o r  
oboe and  f l u t e  o c c u r s .  T here was no a t te m p t made to  s im p l i f y  t h i s  
s e c t io n  s in c e  any  com prom ise w ould  have d e s tro y e d  th e  m u s ic a l i n t e n t .  
The p a r t s  w ere  c ro s s - c u e d  i n  th e  c l a r i n e t s ,  how ever.
The E n g l is h  h o rn  so lo  s h o r t l y  a f t e r  Number S ix  was r e s c o r e d  f o r  
F ren ch  h o rn  (w ith  c o r n e t  c u e s ) .  T h is  was done f o r  two re a s o n s*  The 
E n g l is h  h o rn  i s  a v e ry  r a r e  in s tru m e n t  in  h ig h  sch o o l b a n d s ; th e  so lo  
was q u i t e  low  f o r  m uted  c o r n e t ,  o r d i n a r i l y  a re a s o n a b le  s u b s t i t u t e .
I t  a l s o  l e n t  i t s e l f  v e ry  w e l l  t o  th e  b e s t  sound ing  ra n g e  o f  th e  F ren ch  
h o rn .
At fo u r  m e asu re s  a f t e r  lum ber l i n e  th e  in t r o d u c to r y  p h ra s e  and 
th e  m ain  them e a r e  h e a rd  t o g e t h e r .  A lth o u g h  o n ly  th e  f i r s t  and  seco n d  
c o r n e t s  and  F ren ch  h o rn s  a r e  p la y in g  th e  in t r o d u c to r y  them e, i t  was 
f e l t  t h a t  b e c a u se  o f  t h e i r  to n e  q u a l i t y  and  th o  upw ard swoop o f  th e  
them e th e  p a r t  c o u ld  be  h e a rd  th ro u g h  th e  r e s t  o f  th e  band*
At lu m b er E lev en  a p rob lem  a r o s e  i n  r e - s c o r in g  th e  v i o l a  p a r t .
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I t  c o u ld  n o t  be p la y e d  by  a s in g le  w ind  in s t r u m e n t ,  s in c e  no a llo w a n c e s  
w ere p o s s ib le  f o r  b r e a th in g ;  t h e r e f o r e ,  th e  f i g u r e s  w ere  d iv id e d  b e ­
tw een th e  second  and  t h i r d  c l a r i n e t s *
The p r e s to  s e c t io n  w as v e ry  l i g h t l y  s c o re d ,  b e g in n in g  w ith  a 
c o r n e t  s o lo ,  th e  woodwinds accom panying*
Number F i f t e e n  p r e s e n te d  a n o th e r  p ro b lem  i n  t h a t  th e  o c ta v e  
s ix te e n th  n o te s  i n  th e  v i o l i n s  a r e  n e x t  to  im p o ss ib le  to  re p ro d u c e  
on a  w ind  in s tru m e n t*  T h is  p a r t  was f i n a l l y  g iv e n  to  th e  f l u t e s  and 
s im p l i f i e d  to  th e  e x t e n t  t h a t  th e  s ix te e n th s  w ere  r e s t r i c t e d  to  th e  
same o c tav e*
G e n e ra l ly ,  th e  o r i g i n a l  rhythm s w ere  a d h e re d  t o ,  w i th  one 
e x c e p t io n  i n  th e  second  m easu re  o f  Number T h re e , f o u r th  b e a t*  A t r i p ­
l e t  f i g u r e  was u se d  th ro u g h o u t th e  e n t i r e  b an d , th e r e  b e in g  no good 
m u s ic a l re a s o n  f o r  d u p l i c a t in g  E nesco*s u se  o f  two s ix t e e n th s  a g a in s t  an 
e ig h th  n o te  t r i p l e t *  A lso , th e  m o rd an ts  w ere e l im in a te d ,  a s  th e  
a u th o r*  s e x p e r ie n c e  w i th  t h i s  ty p e  o f  o rn a m e n ta tio n  i n  a  C la ss  B band  
has n o t  b een  a happy one*
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A Transcription For Band 
Of
ENESCO'S SECOND ROUMANIAN RHAPSODY 
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